This article discusses four films entitled Ngenest (2015), Cek Toko Sebelah (2016), Susah Sinyal (2017), and Stip & Pensil (2017) in which Ernest Prakasa played a role, in the context of how the four films construct Chinese-Indonesian-ness. In the context of cinema, the appearance of Chinese-Indonesians on the screen during the New Order regime was scarce, and if there is any, the depiction was highly stereotyped. Only after Reform era in the late 1990s that Chinese-Indonesians and their culture began to re-appear on screen. Ernest Prakasa is one of few Chinese-Indonesians who publicly celebrates his Chinese-ness through entertainment platform. Ethnic identity theory applied on the discussion of the film cinematography and mise-en-scene to show what the films say about the concept of Chinese-Indonesian-ness. The findings show that Prakasa not only celebrates being a Chinese-Indonesian, but he also performs a self-mockery as Chinese-Indonesians by explicitly emphasizing the Chinese-Indonesians stereotypes. He also tries to re-establish inter-ethnic relationship and introduce contemporary Chinese-Indonesian-ness concept through his films.
INTRODUCTION
As an ethnic minority in Indonesia, Chinese-Indonesians have gone through many obstacles living in a nation that still carries past sentiment towards them.
History has recorded that among other minority ethnics in Indonesia, the ethnic Chinese is the one suffered most especially stereotypes that are still believed to be true to this day, one of which was that the ethnic Chinese were rich.
-The New Order redefined, perpetuated, and instrumentalised the ‗Chinese Problem' by depicting the entire Chinese minority as an economically rich group‖ (Chua, 2004) .
Thus, the construction of Chinese-Indonesian-ness during New Order regime could be summarized as -being rich.‖ Some stereotypes of Chinese-Indonesians that were often shown in film during this period for example are -…rich, stingy, persevere in working, talented in trading, exclusive, and smart‖ (Pradianty, 2016:4 -Assimilation is a strong identification with the host culture and society coupled with a firm conformity to its norms, values, and codes of conduct, and a weak identification with ancestry. Integration is achieved when an individual combines, incorporates, and exhibits both strong dedication to the country of origin and commitment and conformity to the host society.
Marginalization is weak dedication to or strong detachment from either the dominant culture or the culture of origin. Separation is an exclusive commitment to the culture of origin, even years after emigration, paired with weak involvement in the host culture and country realities‖ (Epstein & Heizler, 2015: 2)
The following table can clearly show the range of the intensity: country is probably at 0.5 and his commitment to his culture of origin is 1.
Cek Toko Sebelah
The premise of the film Cek Toko
Sebelah is the struggle of a Chinese-Indonesian family in making peace with their past and realizing their future dream.
In a narrower scope, the film talks about a personal ambition of Chinese-Indonesian Meanwhile, Iwan's mother is definitely in the integration state as she is able to have a successful business in host country but still has a strong attachment to her culture of origin and her Chinese-ness rather than actively assimilates with the host culture.
Thus, her level of commitment to host country is a 0.5, and his commitment to origin is a 1. Salim's portrayal is subverting the rich stereotype of Chinese-Indonesian as he is portrayed as a mid-lower class Chinese-Indonesian who lives in a slum area. 
